
WALLA august

1936 . klosterneuburg . autriche

2001 . hôpital psychiatrique de gugging . autriche

Après la mort de son père, la relation qu’August Walla, enfant unique, entre-

tient avec sa mère devient fusionnelle. Faible et sans défense, incapable de 

s’adapter à l’école, il est admis dans un institut spécialisé. À l’âge de neuf 

ans, il vit une expérience terrifiante : il perd le sommeil pendant trois mois. 

Sept ans plus tard, il menace de se pendre et met le feu au grenier de sa 

maison. Il est alors interné de 1952 à 1957 et diagnostiqué schizophrène. En 

1970, il est admis à l’hôpital psychiatrique de Gugging où il semble trouver la 

paix. Devenu pensionnaire de la Maison des Artistes en 1986, il se lance dans 

une activité artistique tous azimuts. Il recouvre intégralement les murs et 

le plafond de sa chambre de figures mythiques — dieux, démons, saints, pro-

phètes, thaumaturges — et de symboles énigmatiques. Il collecte des ob-

jets dans les poubelles, sur les routes, et leur redonne vie en les couvrant 

d’inscriptions. Il collectionne les dictionnaires de langues étrangères, in-

vente de nouveaux mots, en les combinant au gré de son imagination. Tout 

ce qu’il crée est pour lui un talisman doté d’un pouvoir de protection.

Walla grew up an only child. After his father’s death, he and his mother 

developed a strong emotional dependency. He had difficulties adapting 

to school, and so was placed in a special education program. When he 

was nine, he spent three months not sleeping – a terrifying experience. 

Seven years later, he threatened to hang himself, and also set a barn on 

fire. He was subsequently diagnosed with schizophrenia and committed 

to a mental hospital. In 1970, he was admitted to the psychiatric clinic 

in Gugging. After becoming a client of Gugging’s House of Artists in 1986, 

he threw himself fully into making art. He covered every inch of the walls 

and floor of the room that he briefly shared with his mother with myste-

rious symbols and mythological figures — gods, demons, saints, prophets, 

wizards. He collect- ed all kinds of items that he found in garbage cans 

and on the street, describing them and thus bringing them back to life. 

He collected foreign-language dictionaries and came up with neologisms 

that he randomly combined according to his fantasy. His work is full of 

political symbols, in which he saw a specific meaning: the swastika re-

presents the female sex, while the hammer and sickle represent man-

hood. Walla believed that he was a woman during the Nazi era and that 

a “Russian operation” turned him into a man. In his self-portraits, he 

sometimes depicted himself as Hitler or as a “communist commander”. He 

understood his work as a kind of protective amulet.



TECHNIQUE: boite en fer ouverte, ficelle

DIMENSIONS: 17 x 17 cm

DATE: années 1970



TECHNIQUE: acrylique, feutre sur papier

DIMENSIONS: 188 x 141 cm

DATE: 1983



TECHNIQUE: encre de machine à écrire, crayon de couleur et stylo à bille sur papier

DIMENSIONS: 29,7 x 21 cm

DATE: 


